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HHusic in Dublin. 


(From a Correspondent.) 


The capital of “ ould Ireland” has stolen a march upon the 
metropolis of the world ; Dublin has been beforehand with 
London in an event that will figure conspieuously in our 
musical annals. Madame Pleyel has made her debut here 
before a British audience, and Irish hands and Irish hearts 
have been the first to applaud, and the first to sympathise with 
that incomparable talent which, on the continent, has won for 
its possessor the foremost position among modern pianists. 
Your letters from Bonn and Brussels, dear ‘ World,” had led 
us to expect much, but, troth to say, knowing your zealous 
temperament, and hot-headed prejudice in favor of your friends 
(no offence ?) we had counted only on half of what your words 
conveyed, It is now our duty to acquit you of exaggeratio n 
and to accuse you of indifference. Not only has all you have 
said ,been verified, but ten times more. You have called 
Madame Pleyel one of the best living pianists, we find her the 
greatest in existence. The Irish love of music is as prover- 
bial as the Irish love of country. Irish galantry is a remnant 
of the age of chivalry. Imagine our love of music, and our 
galantry excited to the utmost stretch of enthusiasm, and you 
will have some notion of the effect produced by Madame 
Pleyel. Perhaps, with your critical reserve, dear ‘“ World,” 
you will chide us for over-warmth, but recollect we are not 
critics, we are of the laity, and, Dieu merci, our feelings and 
the expression of them are at our free disposal. According to 
the measure of our satisfaction, will be the measure of our 
praise, nor more nor less, The canons of criticism are as lit- 
tle regarded by usas the indifference of those who have neither 
head nor heart to appreciate the beautiful. In Madame 
Pleyel we behold a rare combination of the graces of woman- 
hood and the wonders of genius, and her appearance amongst 
us has lighted a train of enthusiasm that can never be extin- 
guished. But let me speak of things as they occurred. 

As soon as it was known that Madame Pleyel was likely 
to visit England, our Philharmonic Society, at the suggestion 
[ believe of its able secretary, Mr. Bussell, communicated with 
the illustrious pianist and secured her services for the fourth 
concert on the 13th instant, thus forestalling the great socie- 
ties of London, Manchester, and Liverpool. In general, we 
wait for London to put the seal upon a foreign artist’s reputa- 
tion, but Madame Pleyel’s fame was too universal to admit of 
doubt; Liszt had pronounced her not only “la plus grande, 
but “ le plus grand pianiste ;” and your own opinion, expressed 
in the Jetters on the Bonn Festival, had established her name so 
completely among us, that the Philharmonic Society no doubt 
thought itself warranted in giving London the slip by engag- 
ing her without waiting for the modern Babylon’s decision ; 
and thus Dublin was made the theatre of Madame Pleyel’s first 
triumph in the British Isles, 


a 





Last night, the concert-room in Great Brunswick-street 
was crowded in every part by a fashionable and elegantly 
dressed audience. ‘The programme was as follows, 


PART I. 
Sinfonia, No. 6, in D - - - Ferdinand Ries. 
Recit und Duet, “‘ Now for him I lov’d,’” Mrs. 
Sunderland and Miss Dolby - - Spohr. 
Scena e Cavatina, * Bella adorata,” Signor Marras Mercadante, 
Concert Stiick, Pianoforte, Madame Pleyel - Weber. 
Recit and Aria, “ A te riede,”” Misss Dolby - Mercadante. 
Terzetto, ‘‘ Addio,”’ Mrs. Sunderland, Miss Dolby, 
and Signor Marras . - © 
Recit and Air, “ Why are mine eyes,” Mrs. Sun- 
derland - - - ° 
Fantasia, on “Guillaume Tell,”’ pianoforte, 
Madame Pleyel . - ° 


Curschmann, 
Rodwell, 


Dohler, 
PART II. 
Overture, “ Der yng : - - _ 
Se d, “ Anni rie” F ° 
Genie pod « Pruhlingerein” } Miss Dolby mae 
Duetto, “‘ No, non morrai’” Miss Dolby and Signor 
Marras - - . = Verdi. 
Tarentella, pianoforte, Madame Pleyel - Liszt, 
Romanza, ‘‘ In terra ci diviveso,” Signor Marras Mercadante, 
Terzelto, “‘ Cruda Sorte,” Mrs. Sunderland, Miss 
Dolby, and Signor Marras - - 
Overture, No. 4, (first performance in this 
country) . - . - Kalliwoda:; 

You must not expect from an amateur such a critical analysis 
as would best befit your pages. I am ignorant of the mere 
technicalities of art, and my claims to be considered a judge 
are confined to a correct ear, a taste not vulgar, a long expe- 
rience of hearing the best music, and an unbounded love for 
it. With respect to the pianoforte, which is my instrument 
of predilection, and on which I can boast a pretty good pro- 
ficiency for an amateur, I will not yield my opinion to any 
one, be he ever so professional or ever so critical, I have 
heard all the best players, and have heard them often—so 
often, that were I taken into a room with my eyes bandaged, 
while any one of them was playing, I could name him without 
an instant’s hesitation ; an arpeggio, a scale, or a brief succes- 
sion of chords, would be quite enough to tell me who was 
playing. In this particular—I may say it without egotism, 
since it is a natural gift, and no merit—I have often astonished 
musicians of real acquirement. I have sometimes been able 
to name a performer by the mere tone he imparts to an unac- 
companied series of seven or eight notes. But ‘you will say 
this has nothing to do with the concert of last night—nor has 
it; but it may serve as a kind of credentials for the stability 
of my opinions about the pianoforte and pianoforte players, 
which, at the present moment, is not un-apropos, since, in the 
course of this letter, I am going to speak of the greatest pianist 
of the modern school. 

The symphony of Ries (I speak it with deference) is not a 
composition that excites me to any extraordinary degree of in- 
terest, There is a constant striving for originality, which as 


Rossini, 
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constantly fails of the mark. The reminiscences of Beethoven 
are also frequent ; but the thoughts of the great metaphysical 
poet of music are spoiled and vulgarised by the transfer. There 
is an essential dryness about the music of Ries which never 
leaves it, and imparts an intolerable tediousness to his long 
compositions. The best part of the symphony is the first 
movement, which is pastoral in style, and is sustained with 
power; for the other movements I can say little. It was well 
performed by the orchestra; Mr; Bussell, the conductor, took 
the times admirably, and the whole went steadily. The duet 
of Spohr is full of metody, and melody quite as original as it 
is graceful; the exuberant harmony with which it is adorned 
is characteristic of the composer. It was charmingly sung by 
Mrs. Sunderland and Miss Dolby. The former lady is new to 
Dublin, but has made a good impression ; the latter has for 
some years been an established and popular favorite. The 
scena of Mercadante, an effective composition of the modern 
Italian school, was cleverly rendered by Signor Marras, who 
won great favor at his first visit to Dublin lately, and appears 
likely to retain it, if his reception last night may be takcn asa 
criterion. But now all eyes were turned to the orchestra, with an 
intensity of interest which at once made manifest who was coming 
next. Madame Pleyel appeared, and a burst of generous ap- 
plause resounded from every part of the building. Before 
she placed a finger upon the instrument, the fair pianist 
had made an entire conquest of the immense assembly, who 
eagerly awaited a manifestation of that extraordinary talent 
which has made all Europe ring with praises. I had never 
seen Madame Pleyel before this moment, and her appearance 
at once satisfied’ all my expectations. Nothing can be more 
prepossessing, nothing more picturesque. Madame Pleyel is 
considerably above the middle height; her figure is slight, but 
beautifully proportioned ; her hair dark, and arranged en ban- 
deaux, with two simple flowers for ornament; her forchead 
compact and intellectual ; her eyes a deep blue, instinct with 
a kind of mysterious light, and full of meaning; her mouth 
defies description, from its ever-changing expression ; and the 
whole contour of her face rivals the most wonderful of those 
perfeet fancies with which the canvases of Raplrael and Guido 
teem. Such a face indicates the great artist at a glance. 
Madame Pleyel was dressed in a robe noir, distinguishable 
alike for simplicity and taste. But you will ask me what has 
Madame Pleyel the woman to do with Madame Pleyel the 
pianist—to which I can only reply, you must see her, and 
judge for yourself. The first few bars of Weber’s concert- 
stuck at once showed the kind of performer that was before 
us. A full, clear tone—a firm, even touch—a faultless me- 
chanism—a brilliant and animated style, full of poesy and fire, 
were finely developed as the piece proceeded. The agitato in 
F minor was taken with tremendous rapidity and marvellous 
precision. Theaudience were inraptures. In the march, the 
voice of the pianoforte was heard above all the thunder 
of the orchestra. _ But of the Finale, no words can 
express the effect—such rapidity and distinctness, such 
variety and energy, such grace, such passion, such aplomb I 
never listened to before. The result was inevitable, albeit 
unprecedented; the fair pianist was called back amidst voci- 
ferous applause, and was compelled to repeat the finale, which 
she did without the slightest indications of fatigue. So great 
a triumph was never before achieved in presence of a Lublin 
audience, although Liszt, Thalberg, and most of the greatest 
artists, have played at our Philharmonic concerts, The orches- 
tra, under Mr. Bussell conductor, and Mr. Levey leader, 
deserves especial praise for the creditable manner in which it 


played its part in the concert-stuck, having had only one | 





rehearsal, on the day of performance. But Madame Pleyel’s 
delivery is so decided, and so thoroughly accentuated, that she 
carries an orchestra with her in the easiest manner conceiv- 
able. By the way our two excellent violoncellists, Messrs. 
Liddell and Pigott, who cannot be matched out of London, 
did good service in sustaining and adding weight to the 
general effect. 

Miss Dolby, whose voice was never more lovely in quality, 
or better in discipline, sang the florid air of Mercadante in the 
most finished style, and was applauded with zeal. The ter- 
zetto of Curschman was beautifully sung and encored. The 
recit. and air of Mr. Rodwell was well caleulatea to show the 
power and extent of Mrs, Sunderland’s excellent soprano. 
All these vocal pieces were well chosen, and their variety of 
character enhanced the interest of the performance. 

Madame Pleyel, now established in the favour of the audi- 
ence, lavished all the graces of her style, and all the wonders 
of her execution, on the brilliant and difficult fantasia of Dohler. 
Her reading of the delicious second theme was full of the 
most capricious and charming quaintness, and the two varia- 
tions of the theme were specimens of finished bravura-playing 
which it were vain to look for elsewhere. The coda was mar- 
vellous. The applause was constant throughout and tumultuous 
at the conclusion, 

The second part began well with Spohr’s overture to Der 
Bergeist, which seems to me in all respects a sublime compo- 
sition, with the exception of the introductory march, which 
though brilliant and nobly instrumented, is of a less exalted 
character than what follows, It was admirably performed by 
the band. ‘The ballads of Miss Dolby created a great sensation; 
the Fruhlingsrein was encored unanimously, in response to 
which, the fair vocalist rejoined by a quaint Irish ballad which 
especially delighted the audience. Verdi's duet was excel- 
lently sung, as was the trio ** Cruda sorte.” In Mercadante’s 
romanza, Signor Marras developed a style remarkable for ele- 
gance and propriety, and was greatly and deservedly applauded. 
Kalliwoda’s overture was played with great spirit by the band, 
albeit a composition more remarkable for pretention than sub- 
stantial merit. But what shall I say of the Zarentella ? 
Accustomed as is the “ Swan of Pesaro” to the influence of 
the divine afflatus, he, perhaps, was never on any occasion, 
more thoroughly inspired than during the production of his 
famous melody, ‘La Danza.” Liszt has arranged it for the 
pianoforte with great skill, though without avoiding those 
enormous difficulties which ordinarily render his compositions 
caviare to the multitude of pianists. Madame Pleyel, how- 
ever, is not of the multitude of piamsts, but the Queen of 
them all. She has made the Tarentella her own: no one can 
presume to attempt it after her. Her conception of it is full 
of poetry—coloured with all the warmth of southern climes 
—capricious, wayward, animated, gentle, passionate, by tuyns, 
The celerity with which she showers forth its multitud¢ of 
notes is almost incredible; yet not one is lost, not a shadow 
of the appropriate expression is unobserved ; in the whirlwind 
of sound every grace, however delicate, every change, hows 
ever sudden, every modification, however gradual, is preserved 
with consummate completeness. The mechanism is so finished 
that it would seem to proceed as an elegant feuilletoniste, 
(Theophile Gauthier) observes, from an inspired metronome. 
The great marvel, however, is the ease with which expression 
is varied amidst such unexampled rapidity of fingering. The 
effect was electrical ; before Madame Pleyel had proceeded 
half way out of the orchestra she was compelled by the acclas 
mations with which she was greeted from every side, to return 
to her place, and repeat the Zarentella, The delight inspired 
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by her first essay was redoubled on its repetition, and nothing 
could surpass the general enthusiasm, the orchestra, to a man, 
joining zealously in the applause. In my recollection of 
musical affairs in Dublin, I cannot recal so flattering and 
unanimous a recognition of the talent of a great artist. 
Madame Pleyel has fairly taken the city by storm, 
and the impression she has made can never be effaced; 
she must positively return to us next year, when she 
will find how well she has been remembered. Altogether 
this concert was one of the most brilliant in the annals of the 
Philharmonic. Two of the most celebrated manufactories in 
Europe were eager to show their respect for Madame Pleyel 
by placing their pianofortes at her disposal. The great pianist 
did not, like Captain Macheath, say ‘‘ How happy could I be 
with either,’ but evinced her sense of the compliment paid 
her by performing in one part ona pianoforte by Erard, and in 
the other ona pianoforte by Broadwood ; both instruments were 
splendid specimens of the great houses from which they emana- 
ted, and both had been sent across the seas, three hundred miles 
and more, to be at the disposal of the Queen of Pianists. To 
conclude; musical Dublin will long recollect the 13th May, 
1846, the like of which can only re-occur when Madame 
Pleyel shall again honor us with her presence, and enchant us 
with her talent. 

Ifthis letter meet your approval, I may perhaps feel disposed 
to scribble you another when anything remarkable occurs. 
Meanwhile, recollect I am but an amateur, and that my love 
for music surpasses my knowledge. D. G. W. 


DSoseph Wavydn 


Was born on the 81st of March, 1732, at Rohrau, a small 
village in Lower Austria, on the borders of Hungary, near 
the little town of Bruck on the Leitha, in the district of 
the Lower Forest of Vienna. His father, Matthias Haydn, 
was a wheelwright by trade, and had twenty ‘children, the 
produce of two marriages: of this number Joseph was the 
eldest. According to the custom of mechanics, in Germany, 
he had travelled; and during his stay at Frankfort on the 
Mayne, learned to play a little on the harp. On returning to 
Rohrau he continued to practise ; and at length gave instruc- 
tions on that instrument, after he had done work in the 
evening, as a recreation from his labour. Nature had besides 
gifted him with a fine tenor voice, and his wife Anna Maria, 
who had a good voice also used to sing, while he accompanied 
her on the harp. Haydn has often said, “ that the music his 
mother used to sing made so deep an impression on his mind, 
that it was fresh in his memory to the last.” His father and 
mother were so passionately fond of music, that on Sunday 
evenings they used to have a small concert, in which a few of 
their musical neighbours occasionally assisted. It once 
happened that Frank, the schoolmaster of the neighbouring 
town of Haimburg, and a distant relation of the family, visited 
Rohrau; and Matthias and his wife gave a small concert, 
according to custom. Joseph, then a child of five years old, 
sat next his mother, and with a stick, which he held with his 
right hand, scraped over his left arm in imitation of a violin 
bow. The schoolmaster was surprised to see him observe the 
time so well, and thence concluded, that he possessed a good 
talent for music ; and advised his parents to send their little 
Joe to have him instructed in a science that might in time lead 
him to clerical dignity. His parents being zealous reverers 
of the clergy, joyfully embraced this offer: and Joseph was 
accordingly sent to the schoolmaster’s at Haimburg, in his 
sixth year, Here he received instructions in reading, writing, 











catechism, singing, and on all sorts of wind and stringed instru- 
ments, as he became capable of managing them ; and even in 


beating the kettleedrum. Haydn often exclaimed, “I thank 
that man, though in his grave, for the pains he took to teach 
me so many things ; although I got more blows than victuals.” 
Haydn, who already wore a wig for cleanliness sake, had been 
about three years at Haimburg, when Reiitter, leader of the 
band at the court of Vienna, and likewise Maestro di Capella 
at the cathedral church of St. Stephen’s, visited his friend the 
Dean of Haimburg. Reiitter, in the course of conversation, 
mentioned to the Dean that some of his elder boys, whose 
voices began to break, were no lenger serviceable ; and that he 
should be obliged to supply their places with new ones, and 
asked the Dean, if he could assist him with any. The Dean, 
in consequence, proposed young Haydn, then eight years old, 
he was forthwith sent for, with his usher, and introduced to 
Reiitter. Haydn often mentioned this interview with Reiitter, 
and declared, “that in his own feelings he was more like a 
hedge-hog than a human being.” Two or three little pieces 
were produced, in Latin and Italian, which he sang before 
Reiitter. The purity and precision with which he executed 
them surprised him, and he was quite enchanted with his voice. 
Poor half-starved Joe cast a longing eye at some beautiful 
cherries which lay on the Dean’s table, and Reiitter imme- 
diately took a handful and immediately threw them into his 


hat. Can you manage @ shake? said Reiitter. No, sir; 
replied he. Master cannot do that himself. This expression 


covered the schoolmaster with confusion, and Reiitter burst 
out into a hearty laugh. Come here, said Reiitter, and observe 
mz. On showing the mechanical effort necessary to make a 
shake, Haydn tried to imitate him, and in the third attempt 
succeeded. Thou shalt go with me, said Reiitter ; and accord- 
ingly a departure from Haimburg immediately followed. 
Haydn now entered the chantry of St. Stephen’s at Vienna, 
as a chorister, where he remained till his sixteenth year. Here 
he received instructions in Latin, Divinity, Arithmetic, and 
Writing, which were deemed requisite; and besides these, he 
had instructions on different instruments. Gegenbauer and 
Finsterbusch were appointed to teach him singing : the former 
belonged to the royal band, and the latter was an elegant tenor 
singer. Haydn was not insensible of the kindnesses which 
were daily bestowed upon him by these masters, in the pains 
they took with him, and was therefore diligent and attentive 
to every instruction afforded him, His fame, as a young 
singer, soon spread over Vienna ; and his voice was universally 
admired both for sweetness and execution, which drew num- 
bers to hear him, and gained him many friends; among whom 
was one Keller, a hair-dresser of Vienna, who afterwards took 
him into his house, and whose daughter Haydn married, as 
will be seen hereafter. During his stay, however, in the 
chantry, he was unwearied in his application to music, and, 
instead of spending his time in play with other boys, was 
studying whatever theoretical books he could get hold of. 
Among them was Mattheson’s Complete Chorister, and Fuzx’s 
Gradus ad Parnassum, in German and Latin. The latter 
book he esteemed as classical all his life, and of which he pre- 
served an old and worn-out copy with great care. There 
was no instruction given in the theoretical part of music, in the 
chantry, and he could only remember receiving two lessons 
from the worthy Reiitter, on counterpoint, during his stay 
there. Reiitter encouraged him to make fanciful variations to 
the Motettos and Salve Regina's which he had to sing. This 
exercise shortly induced a few ideas, which Reiitter corrected 
and improved, Haydn continued his studies with unwearied 
exertion, and strove hard to become master of Fux's Theory, 
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He went through every rule practically,—worked every ex- 
ample,—let them lay a few weeks, and then revised them, and 
laboured at it so long, till he thought he had gained his point. 
‘‘T had the talent within,” said he, ** and what with that and 
much labour I advanced onwards.” He often regretted when 
a chorister, that he had no master to teach him composition ; 
but in his latter days expressed himself glad that he had studied 
without a master, and rose solely by his own perseverance.— 
Urged on by his own genius, he ventured on compositions for 8 
and even 16 parts. ‘*If my paper was but well filled,” said 
he, “I thought all was right.” But Reiitter laughed at my 
unripe productions, which no instrument or voices could ever 
perform ; and chid me for attemptizg to compose for 16 parts, 
before I knew how to set for two. This rather surprised him ; 
for the parts seemed so full, and the paper so black, that he 
thought it must be good. He was about 13 years old jwhen 
he attempted this Antifone. 

Haydn continued in high repute, as a singer, at the cathe- 
dral, till he arrived at the age of about 16; at which time his 
voice began to break. Reiitter being very partial to Haydn 
ever since he had him first under his care, wished still to have 

_ retained him, as will presently appear. At the court, and in 
the churches of Vienna, many castratos were still employed ; 
and the rector of the chantry thought to make young Haydn’s 
fortune, by adopting the plan of emasculating him, and wrote 
to his father for his consent; who, on intimation of this 
design, being far from favouring its execution, hastened with 
all imaginable speed to Vienna, and thinking it might already 
be begun, burst into the room where his son was, with this 
exclamation, “Joe! are you hart? can you walk still?” But 
to his great joy, finding his son uninjured, he protested against 

. any future thoughts of the kind; the sight of a castrato, who 
was present, served to strengthen him in his determination, 
Having now attained his sixteenth year, and his voice broken, 
he soon after received his dismissal from the chantry ; and as 
he could not expect the least support from his indigent parents, 
he was compelled to procure a livelihood by his talents alone. 
Shortly after, Haydn made a pilgrimage to Mariazell. He 
had in his pocket a few Motettos of his composition, and re- 
quested the master of the choir to permit him to sing them. 
This being refused, he had recourse, on the following day, to 
a stratagem, in order to obtain his wish of being heard. He 
placed himself behind the boy who was to sing an alto, and 
offered him a 17 creutzer piece if he would give his place up 
to him; and while the boy hesitated for fear of his master, 
Haydn snatched away the notes over his head, and sung them 
himself, to the great satisfaction of all present. The leader, 
(regens chori,) however, was so pleased, that he made a col- 
lection of 16 guilders, and sent the promising youth with that 
sum back to Vienna. At his return he went to lodge with 
‘Keller, a. hairdresser, who was always a great admirer of 

, Haydas singing while. at.the cathedral._..This man, although 
but in humble circumstances, received him into his house, and 
treated him like one of his own children; and, as a remunera- 
tion for it, Hayd’n was to teach his eldest daughter music 
and singing. At this place he was unwearied in his studies ; 
and his time was divided between teaching, (for he had a 
few scholars,) studying the science, and practising music. In 
the evenings he perambulated the streets with a few more of 
his acquaintances, and played serenades; or performed in 
concerts; for which he was payed. But besides practising and 
teaching music, he exercised himself industriously in com- 
posing. Many of his easy sonatas, trios, &c. were composed 
about this time, which he adapted to the various wants and 
capacities of his pupils, He kept few originals of these, and 








generally gave them away, for he considered it an honor when 
they were accepted, not imagining what a good profit the 
music dealers had from them: and he often lingered with 
delight at the shop windows where they were printed and ex- 
posed for sale. 

Haydn, although but in indigent circumstances, yet felt 
himself exceedingly happy all the time he resided with}Keller ; 
‘for when seated at my old worm-eaten harpsichord,” said he, 
“‘T did not envy a monarch’s happiness.” Keller and his 
wife were so particularly fond of Hayd’n, that they spoke to 
him about marrying one of their daughters; .and as he had 
already felt an attachment for the eldest, he promised as soon 
as circumstances .would permit to marry her. It was about 
this time that Hayd’n met with the first six sonatas of Em- 
manuel Bach :—* I did not stir from the instrument,” said he, 
“till I had played them through. And whoever is thoroughly 
acquainted with me, must observe, that I owe much to Em- 
manuel Bach: that I have understood and diligently studied 
him. Emmanuel Bach once made me a compliment upon it.” 
Having resided with Keller about twelve months, he left him. 
The cause of it is not exactly known, but generally supposed 
to have happened in consequence of the eldest daughter of 
Keller, whom he was to have married, retiring into a convent. 
He hired a miserable garret, six stories high, in the house No. 
1220, in Michael-place, near St. Michael’s church, Vienna. 
In this place he was hardly sheltered from the rain. The 
room had no fire-place in it, and day-light might be seen 
through more places than the windows. He has often de- 


- clared, * that at that time, his breath froze on the bed clothes ; 


and the water, as soon as it was carried up stairs, turned to a 
solid piece of ice.” Unacquainted with the agreeables of life, 
he felt himself perfectly happy in his situation ; and as his 
poverty prevented him from associating with his friends, he 
was enabled to devote all his time to practising, teaching, 
and studying; which he used to pursue till a late hour. In 
the same house in which Hayd’n had taken up his abode, 
lived the famous Metastasio, poet to the Emperor Charles 
the Sixth, who gratuitously educated the daughter of the 
landlord, Martinez. This same young lady Hayd’n had to 
instruct in singing and playing, for which he lived three years 
at free cost. He was introduced to Metastasio, who received 
him kindly, and, understanding music himself, became very 
intimate with Hayd’n, and gave him instructions in the Italian 
language. The genius and rare talent of Hayd’n being dis- 
covered by the poet, he introduced him to the aged chantor 
Porpora, who accompanied the Venetian Ambassador in the 
capacity of musician, to teach his lady singing. Hayd’n being 
sensible of the benefit which would accrue to him by an ac- 
quaintance with Porpora, did everything he could to get into 
favour with the old man, who, being now too respectable and 
indolent to accompany the lady himself, delegated the business 
to our young herc. “I received many abusive words, as 
assino, coglione, birbante,—-ass, fool, blockhead, &c., and even 
blows, but I took it all in good part, as I reaped much benefit 
from him, in singing, composing, and in the Italian language.” 
In the summer the Venetian Ambassador visited Mannersdorf, 
a much frequented watering-place, near Bruck. Porpora 
likewise went to continue his instructions, taking Hayd’n along 
with him. For three months he acted in the capacity of valet 
to Porpora. He dined at his mess, and received six ducats 
per month. Here he sometimes accompanied Porpora on the 
harpsichord at the house of a Prince of Hildburghausen, in the 
presence of Gluck, Wagenseil, and other celebrated masters, 
whose approbation was no small encouragement tohim. The 
Ambassador also noticed him, and made him many presents, 


arama: 


Be Sa ee 

















“Ags 





























THE MUSICAL WORLD. 229 








and when he returned to the city, allowed him a monthly 
pension. Thus he continued for some time. Hayd’n now 
began to’ be noticed by many great families, and was univer- 
sally talked of as a young man of very promising talents. 
Among his admirers was one Baron Fiirnberg, who had an 
estate in Wienzierl, a few stages from Vienna ; and in order 
to form a small concert, occasionally invited the rector, his 
steward, Hayd’n, and Albrechtsberger, -(brother to the cele- 
brated contrapuntist,) who played the violoncello. Furnberg 
requested Hayd’n to compose something which might be per- 
formed by all four. Hayd’n being then 18 years of age, 
accepted the proposal, and his first quartette appeared, 


, Presto. N 


= = See ee 


which gained him great applause immediately on its perform- 
ance. This gave him courage to proceed in that branch. 


Wer MMHajesty’s Theatre, 


Since our last notice of the doings at this establishment, 
Verdi’s Lombardi has been produced with great success, though 
we are disposed to defer a critical opinion of its musical merit, 
until the indisposition of Fornasari (which has rendered cer- 
tain abbreviations necessary) has been got over. Inthe mean- 
while, the following summary of the libretto will afford an 
insight into the epoch and character of the action :— Pagano, 
(Fornasari), deeply enamoured of Viclinda, (Corbari), and 
enraged at her preference of his brother, Arvino, (Corelli), 
attacks and wounds him, and then flies the country. As 
the curtain rises the time he has been doomed to ex- 
piate his crime is elapsed, the monks and the people are as- 
sembled before the church of St. Ambrose, in the island of 
Rhodes, to celebrate the return of the pardoned culprit. He 
arrives, and his injured brother embraces him. But in the 
heart of the latter the same unquenchable feelings still rankle. 
He meditates once more the destruction of his brother and the 
possession of his sister-in-law. At night he invades with an 
armed band their abode, to which he has set fire, but once 
more the attempt is frustrated. In the dark he kills 
his own father instead of his brother. Remorse takes pos- 
session of his heart, and he flies to a wilderness in Pales- 
tine, and, under the garb of a hermit, he acquires a great 
reputation for sanctity. Years of repentance pass on. The 
time is come when all Christian Knights and Princes have 
been summoned to the first Crusade, and Arvino and his 
followers have already landed and fought in Palestine, obedi- 
ent to the call of Peter the Hermit. Here he soon hies to the 
holy recluse (Pagano), in his mountain retreat, seeking coun- 
sel and consolation in his sorrows from the holy hermit, for 
the Saracan Chief of Antioch, in the conflict, has carried away 
his daughter. Pagano, concealed by his garb promises a ter- 
mination to his brother’s grief, which he knows he can effect 
—Pirro, (Botelli), formerly his squire and confident, now a 
repentant renegade, has promised to yield Antioch, where he 
holds a command, to the Christian bands. In that city is 
Giselda, (Grisi), immured in the harem of the Prince Oronte, 
(Mario), but protected by his mother Sofia, secretly a Chris- 
tian, and passionately beloved by her son, who under the 
double influence of love and conviction, determines to become 
a convert to her faith. But Antioch is betrayed to the Chris« 
tians; all the Saracens are put to death; Giselda, by her 
lamentations over the fate of her lover, whom she thinks 
dead, brings down on her head the wrath of her: father, 
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In the retreat where she hath taken refuge her lover, 
Oronte, who has escaped from his enemies, re-appears in 
the disguise of a Lombard. The lovers fly together, but 
being pursued by the Christians, Oronte receives a fatal wound ; 
Pagano comes and conveys the lovers to his cell, and there 
the Saracen prince dies a Christian convert ; whilst Gise/da,in 
her despair, is consoled by a vision of Paradise. Pagano, who 
has become the guardian spirit of his injured brother, accom- 
panies him to the siege of Jerusalem, and in defending him 
meets his death. As he dies, he removes his cowl and reveals 
his name.’ His death forms the final catastrophe. The opera 
has been played twice—on Tuesday, when it was brought out, 
and on Thursday for Grisi’s benefit. Upon the latter occasion 
it was conjoined with a selection from Gnecco’s, Prova d'un 
Opera Seria, including the famous scene of comicalities on the 
part of Lablache with the orchestra, The return of Cerito 
has enforced the ballet department very materially, This 
admirable danseuse has appeared in two of her most fascinating 
parts, Alma and Ondine; and exhibited all those powers of 
choreographic execution which have made her name famows in 
the land, She is somewhat thinner than she was-last year, 
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There is a paragraph in the Nonconformist, which states, 


that some genius has invented a musical bed, that begins to 
play atune directly ‘you lie down, and can be wound up to 
play another tune when you are desirous of waking. . There: 
is one advantage about a bed of this description, namely, that 
you can always rely on having it well aired by means of the 
favourite airs of some of the most popular composers. We 
should think, however, that there must be some tact required 
in adapting the musical compositions to the required purposes. 
It would be very injudicious, for instance, to attempt to send 
any one to sleep with a quadrille of Musard, while to try and 
wake any one up with a bit of Sebastian Bach, on a morceau 
of Juvenile-England classicality, would be equally. preposte- 
rous, The invention certainly opens quite a new field to 
many of those long-haired and and turned-down-collars com- 
posers, who will now have a splendid chance of bringing theic 
composing talents to bear upon those who are soliciting. the 
sometimes-obstinate Morpheus. 
young men, who have been rising for the last twenty years, 
and who are admirably adapted to the.task of setting four- 
posts and French bedsteads to somniferous music. We pre- 
sume that the idea has been taken from the Chamber Concerts, 
which have recently become popular, : 

Considering the awful infliction it is, to be compelled to 
hear the music of certain persons whom we could but will not 
name, the addition of their music to a bed might turn it into 
a regular lit de justice, or shocking instrument of cruelty. 

The arrangement by which one is to be woke up at any 
hour, comprises a march, with drum and cymbal accompani- 
ments. Such a charivari might not be always very welcome 
when it came ; for, though one often goes to bed with a very 
valiant determination to get up very early, it is extremely 
natural to alter one’s mind by the morning. If we often get 
angry with the person calling us, and disturbing our rest, 
what should we say to the drums and cymbals going through 
a regular march, at a most unseasonable hour? For our own 
parts we should muffle the drums at once with our bolster, and 
suffocate the cymbals with our goose-feather bed. We should 
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recommend that, if the principle is carried out, the airs chosen 
should be appropriate to the kind of beds they might be 
adapted to. “Oh rest thee, babe, rest thee, babe,” would do 
very well for an infant’s cot, while “ Rise gentle Moon,” 
would be suited to the purpose of waking a eelebrated alder- 
man. 





Ancient Concerts. 
j (From the Morning Post.) 


The sixth performance of ancient music took place last 
night, under the direction of the Earl Howe. Conductor— 
Sir H. R. Bishop ; principal violin—Mr. T. Cooke ; organ— 
Mr. C. Lucas. The following was the programine :— 

. PART I. 

Coronation Anthem eeeereeeeoeeeeeee beksncae eee Handel. 
Corale, “*O let us magnify’ (1597) ,..0..eeneeeee J. Eccard, 
Recit. and ‘Aria; Madame Caradori, Deh! parlate’.. Cimarosa. 
Chorus, “‘ He is the King of glory” (Messiah) ....+. Handel. 
Air, Herr Hoelzel, ‘‘ Schen eilct froh der Ackerman” Haydn. 
Glee, Mdme. Caradori, Messrs. Hawkins, Lockey, aud 

Machin, “ Ye spotted snakes’... sse...e.se000%%s Stevens, 

Aria, Mdile. Rummel, “ Lontan-du quel” ....°*.... Mozart. 
Mottetto, “ Veni Sanctus Spiritus”........seeeeeee G. A. Zanotti. 
Prayer, Herr Phischek, “ Vater, ich rufe dich” ....+. Himmel. 
Chorus, ~ Glory to God” eee eseepecse see "sage 298P Beethoven. 


PART II. 

Overture (Berenice).....sceccerccsscecseeee*%ss Handel. 
Duet, Caradori and Pischek, *‘ Jenes Grabmal”’ .... Paer. 
Aria, Miss Bassano, “ Non piu fiore” ....0.°*seeee0e Mozart, 
Scena, Herr Pischek, “ Dio protetter” .eeeseese0e+4 Gluck, 
Glee, * Bird of the Wilderness,” harmonised by .... Greatorex. 
Quartette, Cr muoja,” (Fidelio) ........eeeeeee « Beethoyen, 
Chorus, ‘From the censer” (Solomon)......+*.... Handel. 

Madame Anna Thillon had been engaged by Lord Howe, 
but she was prevented by indisposition from attending. She 
was to have sung, for the first time at these Concerts, Mozart's 
* Alme belle che videte ;” also Guglielmi’s “* Gratias agimus.” 
Mddle. Rummel’s singing of Mozart’s florid air from the 
Seraglio which lies remarkably high for the voice, and was 
written, we believe, for the composer's sister, whose voice 
extended to F in altissimo, was remarkable for great brilliancy. 
Miss Bassano acquitted herself admirably well in Mozart’s 
fine song. We have no space for further particulars. The 
seventh concert on Wednesday next will be under the direc- 
tion of the Archbishop of York, for His Majesty the King of 
Hanover. 





Dramatic intelligence, 


Princxss's Toeatre.—A two act comedietta, rejoicing in 
the duplicate and antethetical title of ‘The Colonel's Belle; 
or The Non-Marriables,” was brought out at this Theatre on 
Thursday night. It has some merit, some wit, some point, 
some vulgarity, some absurdity, and met with some success, 
In sum, it is neither good nor bad, but simply indifferent. 
Not altogether downright bad, because it makes you laugh, 
and Emma Stanley is dressed in men’s clothes: nor yet alto- 
gether downright good, seeing that however you may laugh, 
there is nothing that meets the ear or eye that is worthy to 
admire. Therefore we reiterate without reservation, and now 
more convinced than before reflection, that the new piece, or 
drama, or petite comedy, or comedietta, or comedy vaudeville, 
(forjbe it known there are two songs comprised in the production, 
and the two songs are sung and played), or farce, (for have we 
not seen farces in two acts? yes by’r lady and in five acts 
also,) or interlude, (as appropriate coming between the play and 





the last piece,) is simply indifferent. °Yes, simply indifferent— 
though perhaps indifferently simple, would now felicitiously 
express its true degree of merit. You shall have your choice, 
Now the plot is this—though what good telling you, the plot 
is, we can’t for our lives make out. It is custom doubtless, 
and custom is a good old horse that carries double, which is a 
deep notion if it could be fattened. The plot is simply this— 
the word simply slips in again. There must be some sym-~ 
pathy between the word and the drama. We don't believe it. 
The plot then is simply this. Mr. James Vining is colonel of 
aregiment. He is on leave of absence in Paris; meets Miss. 
Emma Stanley and falls in love. The lady is reciprocal, 
Ere the honeymoon of Cupid, not Hymen, is flown, the lovers 
quarrel and part in high dudgeon. The Colonel retires to his 
regiment, dons him in the philosophic garb of a woman-hater 
and establishes a rule among his officers that they shall forego 
marriage in secula seculorum. Mr. Leigh Murray is major in 
Mr. James Vining’s regiment, and is already a sworn Benedict, 
He conceals his connubials for a whole year. He has mar- 
ried Miss Florence Grey, sister to Miss Emma Stanley ; who 
accompanies the wedded pair, and discovers that the colonel 
of her brother's regiment is her lost Adonis. The colonel in 
company with Mr, Robert Roxby, who excellently enacts the 
fool and captain of the corps,’accidentally espies a petticoat at 
Mr. Leigh Murray’s window, and not dreaming the major is 
married, hurries to his house to discover the object of his liaison. 
They find Miss Emma Stanley, who straightway passes her- 
self off as the caro sposo of the major, much tothe dismay of 
Mr. James Vining. She borrows from the theatrical wardrobe 
a suit of clothes, which the audience positively took for a fac- 
simile of the military regimentals, Surely never was young 
lady so be-booted, be-tailed, be-skirted, be-hatted, be-breasted, 
be-buttoned, and be-devilled, since uniforms were experimented 
on, as was’ Miss Emma Stanley in her impossible costume. 
And surely never was man so easily deceived by a feeble dis- 
guise as poor Mr. James Vining. A good deal of fun occured 
in this scene between Miss Emma Stanley and Mr. James 
Vining ; and the annexation of Mr. Robert Roxby’s absurdi- 
ties nearly threw the audience into a simultaneous hysterical 
fit. Well then, I hope here be truths ! To make along story 
short, Mr. James Vining seeks consolation from Mr, Leigh 
Murray, who advises him to seek consolation from his lover's 
deaf aunt, who thereupon comes in, iacog., (being no other 
than Miss Emma Stanley aforesaid, )and leads the colonel to the 
brink of madness by her taunts and her deafness. The dis- 
guise is at length thrown aside, and Miss Emma Stanley appears 
as the youthful officer; whereupon Mr. James Vining chal- 
lenges Miss Emma Stanley to mortal combat, and departs 
vowing vengeance, Our readers need not fear the result. 
According to poetical licence, a denouement takes place to the 
satisfaction of Mr. James Vining and Miss Emma Stanley, 
and no less to the heartfelt delight of a crowded audience, who 
relished the piece mightily, D. R. 


Review. 


C. Rudolphus’ Elementary and Practical Instruction Book 
for the Pianoforte. Wessel and Co., 229, Regent Street. 


The Instruction Book before us purposes to be founded on 
the works of Bertini, Burgmuller, Carpentier, Czerny, Kalk- 
brenner, Lemoine, Viguerie, &c. The author has carried his 
plans out skilfully, and with a thorough knowledge of his 
subject. In his preface he says, ‘‘ It is of the highest import- 
ance in the acquirement of a perfect knowledge of Pianoforte 
* playing, that the first lessons of the pupil should be directed 
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“by an experienced master. Bad habits once contracted, are 
‘rarely, if ever, totally eradicated.” No words could better 
show the good sense of the author than the above quotation, 
for in trath “‘ as ye sow, soshall ye reap.” ‘There is no worse 
economy than placing a child in the hands of an incompetent 

rson to instil the rudiments of playing, merely because 
“they can be had for nothing ;” and such is often the course 
pursued by parents ; the consequenees naturally are, that after 
two or three years practice under the “able” tuition of a 
maiden aunt, or other “ monstrosily,” the unfortunate child, 
when placed under an experienced master, has to unlearn 
everything that has been previously instilled into her. With 
the aid of Rudolphus’ Instruction. Book, the master will find 
half his labour saved, as the bulk of the work consists of a 
series of progressive exercises, commencing at the very carliest 
stage of the pupil's practice, and calculated to form a most 
correct method of fingering. The “daily exercises on the 
major and minor scales,” are well calculated to give freedom 
and extension to the fingers. The staff and clef, the value 
and subdivision of notes, and all information common to books 
of the kind, are concisely and distinctly explained. The last 
part of the book contains an appendix of twenty melodies by 
favourite authors, a desideratum to the young student as it 
combines utility with amusement. We can safely recommend 
this useful work to the attention of professors who have a 
desire to be spared, when teaching, a great deal of verbal 
explanation. 

“©, Rudolphus’s Elementary and Practical Instruction Book for the 
Pianoforte.’. Wessel and Co., Regent-street. 

Recommends itself to our notice by the possession of some peculiar 
and valuable features. Those parts of it which are common to all books 
of the kind, are very concisely yet distinctly expressed. The bulk of the 
work consists of a series of progressive exercises, commencing at the 
very earliest stage of the pupils practice, and ealculated for the attain- 
mént of the’most correct and approved method of fingering. This 
object the author has gained by drawing these exercises from the foreign 
in truction-books of Kalkbrenner, Czerny, Lemoine, Bertini, &c.; so 
that this work is, in truth, a compendium of what is most useful and 
essential in a number of valuable publications. ‘The series of ‘* daily 
exercises on the major and minor scales” is admirably calculated not 
only to confer equal strength and freedom on the fingers of both hands, 
and facility in executing passages in every key, but also, by its arrange- 
ment, to impress on the learner the relations of the various keys (even 
the most extreme ones) to each other, without a familiar knowledge of 
which it is impossible to read music with fluency. The last part of the 
book provides, what is too much neglected in teaching, a mixture of the 
dulce with the utt/e, by means of a number of short and elegant pieces, 
selected from the works of the greatest masters, and most carefully and 
correctly fingered ;—pieces which, while they afford an occasional relief 
from the dryness of scales and exercises, are themsolves very useful les- 
sons, This work, lastly, recommends itself by its conciseness. It con- 
tains enough, but not more than enough, and does nor load the attention 
and memory of the learner with unnecessary matter. It is not intended 
to supersede the assistance of a teacher, which no written instruction can 
possibly do. ‘It is of the highest importance,” says the author in his 
prefaee, “in the acquirement of a perfect knowledge of the art of piano- 
forte playing, that the first lessons of the pupil should be directed by an 
experienced master. Bad habits, once contracted, are rarely, if ever, 
totally eradicated.” On this subject a very mischievous error prevails. 
It is supposed that anybody—an ignorant governess, an elder sister, or a 
maiden aunt—is sufficient to teach a young girl the rudiments of play- 
ing: while, in truth, it is the rudiments which demand from the teacher 
the largest share of judgment, skill, and experience.—Daily News. 


Original Correspondence, 
LETTERS ON THE LAW OF COPYRIGHT. 
No. 5. 

To the Editor of the “‘ Musical World.” 


Siz,~In continuation of the premises sct forth in my last letter, I 
may say, that by an injunction in the Court of Chancery, piracy will be 
restraitred if proper grounds be shown for so doing, upon the principle 











that the remedy by law is insufficient for the protection of authors, &c, 
as each publisher must be proceeded against by a separate action. 
Another reason for granting an injunction is, that at law the aggrieved 
party goes for damages which do not sufficiently repay him for the 
injury sustained by the appropriation of the fruits of his labor, and 
talents. Now, in many cases by a bill in chancery, it is prayed, that the 
right may be tried in a Court of Common Law, and under these circums 
stances the Court generally orders that the right shall be so tried (as in 
Russell’s case) grants an injunction until such right is determined at 
law. This trial in a court of law is always directed to take place, when 
it appears that doubts can be entertained as to the plaintiff’s legal right. 
There are various other cases in which a remedy and protection may be 
obtained with regard to compositions or works of art, for instance, a 
collection of private letters has been protected by injunetion restraining 
the executors of the person to whom they were written from publishing 
without the consent of the executors of the person writing them. It 
may however be doubted whether letters on private affairs or even on 
matters of business would be protected. The publication of a play 
taken in short-hand during its performance can be restrained, and it 
may be remembered that some time since, a paragraph appeared in most 
of the papers stating, that during Sivori’s performance of some original 
music, parties were employed in noting it down for the purpose of pub- 
lication. The fact of their not having done so, has perhaps saved them 
much expence and anxiety, as no doubt the Signor would have had his 
remedy. Lord Eldon however, said, that if by an extraordinary effort 
of memory a person could remembera play so as to publish it, he might 
do so. The process by which the Court of Chancery becomes aware of 
tle invasion of copyright, is very ingenious, aad probably would not 
occur to every individual, In all works, mistakes and inaceutacies 
must occur, and where it is a case of what is termed “ unguarded 
plagiarism,”’ these inaccuracies will be copied into the new work, and 
evidently prove that it is a mere transcript or copy, for it is unreason- 
able tq suppose that precisely the same mistakes would occur in two 
works not printed and published by the same party. Having now, sir, 
given a general outline of the nature of the Copyright Law, such as I 
trust may prove both intelligible and useful to your readers, there are 
very few remarks to be made further upon the subject—That. the juris. 
diction of the Court of Chancery is most useful, there can be no doubt 
although the officers of that court have mueh to do in preventing the 
abuse of their jurisdiction while they find that, through the increasing 
commerce, learning, and resources of the country, they are far more 
often called upon to grant them than was formerly the case. It is 
scarcély to be wondered at that occurrences should take place requiring 
the interposition of the Courts of Chancery, and/of Law ;f for, in these 
days, authors, when once popular, obtain latge prices for their works 
which creates so much temptation that those who are not blessed with 
a large degree of-moral courage or with proper ideas of what constitutes 
“meum et tuum” will appropriate these works for their own benefit. It 
is indeed hard that when learned men work in such a mannet as to be 
like Izaak Walton’s rich neighbour, who had no leisure to laugh, and 
who said with Solomon, ‘ The diligent hand maketh rich,” they should 
not be protected. 1 would add, with Lord Bacon, “To take into serious 
consideration the true and genuine ends of knowledge, not to seek it 
either for pleasure, or contention, or contempt of others, or for profit or 
fame, or for honor and promotion, or such like adulterate or inferior 
ends, but for merit and emolument of life that they regulate and perfect 
the same in charity”? Whether all authors do as advised by the great 
philosopher is best known to themselves. However this may be, there 
is no doubt but that the onward progress of man is, in a grevt measure, 
owing to them, and that although some may care for the adulterate and 
inferior ends, there are many desirous of benefitting their fellow crea- 
tures, and it is therefore proper that their works should be protected by 
a Law of Copyright, 
I am, sir, yours obediently, 
HERRMANN Lane, 





To the Editor of the ** Musical World.” 


My Dear Srr,—You have made a mistake in the name of my work 
which should be ‘' The Construction of Fugue,” not “New work on 
Harmony.’ I correct the advertisement fearing that your readers might 
be led to conceive. that my work is a treatise on harmony: this is not 
the case. I have, however, simplified the foundation of harmony, and 
explained many practical points which works on harmony have not 
touched upon. A complete work on harmony should not only examine 
the chords and give illustrations of consecutive fifths, &c, but it should 
treat copiously on the more difficult branches of the same, such as 
rhyther, melody, cadence, sequence, every species of counterpoint, 
canon, and fiegue, &¢ ; unless these different branches he explained, a 


work on music of a miner description, deserves only the name of “an 
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insight into the outskirts of music.’ Many English works worthy of 
this name are in existence, and I should be sorry to deprive the com- 
pilers of them of the honor and advantages they may have derived from 
their endeavours by treading over their ground, although they have not 
scrupled to trespass on the property of others. In my work, ‘‘ The 
construction of fugue,” I have followed only the writings of the great 
masters, and hane reposed little confidence in the rules of book makers 
and imitators, for they do so hem one in, and make music so monstrously 
artificial, that no genius can abide by half that is written, I trust dhe 
fixed rules for modern harmony ; the twelve divisions of the fugue, and 
those prints which are no where else to be fou:d, will be serviceable and 
approved of: if so my work ‘fon harmony and counterpoint,” shall 
(D V) follow this work as quickly as is consistent with such an under- 
taking. I am, my dear Sir, yours sincerely, FRENCH FLOWERs. 





Provincial, 


Mr. Russetu’s Entertarnments.—A crowded and highly 
respectable audience rewarded this gentleman’s ability on 
Friday night, at the Natural History Society’s Room in this 
city. The entertainments consisted of many of Mr. Russell’s 
songs, which from their intrinsic worth and beauty have for a 
long time been deservedly popular, though, to hear them sung 
with the manly, rich, and powerful voice of the composer him- 
self, is a very different thing from the manner in which they 
are usually managed. We need not say that the entire per- 
formances, music as well as intermediate narrative, received the 
warmest approbation.— Worcester Journal. 

Tue Hurtcninson Famity.—These interesting vocalists 
gave a concert at the Mechanics’ Institution on Saturday 
it being their last concert in this town before their departure 
for America, with the exception of the grand concert at the 
Free Trade Hall the Saturday evening next. We un- 
derstand that at Birmingham, the other evening, the Town 
Hall was crowded, about 2,000 persons being present.— 
Manchester Courier. 





Miscellaneous, 


MapameE Preyet,—The first performance of this celebra- 
ted pianist before a London audience takes place on Monday 
afternoon; at Willis’s Rooms; when she will give a ‘* recital’ 
from the works of Hummel, Dohler, Dreyshock, Prudent, 
Schubert, and Liszt. The preheminence so universally 
accorded to Madame Pleyel by the critics of Germany and 
France, which has been responded to by the English journal- 
ists who heard her at the Bonn Festival last year, will, no 
doubt inflame the public curiosity to a considerable extent, 
and the concert is likely to be attended by a large assemblag 


& of visitors.—Morning Herald. 


MApDEMOISELLE CotteTtI's MorninG Concert took place 
at the Hanover Square Rooms, on Saturday last. Madlle. 
Colletti is a young pianist, possessing considerable talent ; 
her choice of music indicates a predilection for the Leopold de 
Meyer school. She played two morceaux of the “ Lion 
Pianist’s,” viz., Variations on Semiramide, and the Marche 
Marocaine (encored). She is, however, equally capable of 
interpreting the higher order of music, if we may judge by her 
performance of Mendelssohn’s beautiful Andante capricioso, 
which exhibited her power of expression and tone to consider- 
able advantage. Sivori (violin) in De Beriot’s Tremolo, and 
Godefroid (harp) in the “ Dance des Sy!phes and Carnaval,” 
as usual elicited unanimous applause. The vocalists included 
Herr Pischek, Mr. Bodda, Miss Birch, Madame Albertazzi, 
and Madame Knespel; the latter, an admirable singer, was 
encored in Mozart’s duet from Don Juan with Pischek, which 
was excellently rendered by both artists. John Parry sang 


i much better delivered. 








“ Masaniello,” which was re-demanded unanimously, Jules 
de Glimes conducted with his usual great ability—( From a 
Correspondent. ) . 

Miss StgELE’s Concert on Mononday evening last at the 
Hanover Square Rooms, was one of the most agreeable we 
have attended this season, the fair cantatrice, having given 
her admirers an excellent programme. We regretted exceed- 
ingly that Miss Steele, laboured under the disadvantage ofa 
severe cold, nevertheless, she acquitted herself with her accus- 
tomed excellence in Gluck’s “ Che Faro” and in the cele- 
brated song by Molique “If o’er the boundless sky.” A new 
Duet Concertante, for pianoforte. and violin, was performed by 
Madame Dulcken and Sivori, and obtained the greatest applause, 
both artists endeavoured to render this composition with the 
greatest effect. Why was not the real title of the Duet stated 
in the Programme? We recognised it at once to be by Thal- 
berg and Panofka, and entitled ‘‘ Souvenir d’ Autriche. It 
is likely to be generally introduced for public performance. 
The next instrumental piece was a Caprice by Dohler, with 
which a young lady, Maddle. Horrenberger, made her d but, 
although apparently, not above fifteen, her strength and neat; 
ness of finger announce her of a maturer age. Unfortunately 
the caprice, of an unreasonable length, afforded but ungratify- 
ing scope for her talent, excepting for the display of her “ di- 
gital” dexterity. Mr. Calkin acquitted himself well in a 
song by Verdi, “Come potera,” and we never heard Mr. 
Machin in better voice than in Staudigl’s “ own” song from 
Spohr’s Jessonda, ‘ Mid the battle raging.” Miss Birch aso 
sang delightfully, in the favorite song ‘ Prendi per rue,” the 
Miss Williams were as usual perfection in their united qualities. 
The Duet ‘* Wood-birds,” reminds one forcibly of the Brigand 
Duet in the Crown Diamonds. Madame Parin’s voice does 
not please us, although her execution is all that could be 
desired. We should have been glad to have heard Mr. Bodda’s 
fine voice in something better than “I have lived and loved,’ 
which produced no effect whatever. A pleasing song of F. B. 
Jewson’s “ Sing on sweet warbling bird,” gave general satis- 
faction, not only as regards the excellency of the composition, 
but likewise, from the voice part being rendered so beautifully 
by Miss Birch, and the obligato flute part played so sweetly by 
Mr. Clinton. Signor Sivori gave de Beriot’s “ Tremolo,” in his 
usual artistical manner. Miss Steele was deservedly applauded 
in every piece she took part in, and John Parry in his Neapo- 
litan Romance, was encored.—( From a Correspondent.) 

Sacrep Harmonic Society.—The Creation was performed 
at Exeter Hall, last night, by this Society, before one of 
the most crowded audiences of the season, Mrs. Sunderland, 
Mr. H. Phillips Mr. Hobbs, and Master Bannister, were the 
vocalists, and acquitted themselves with their wonted ability. 

Cuorat Meetinc.—Exeter Hatt.—On Thursday even- 
ing a meeting was held here in aid of the Hullah Testimonial 
Fund. The hall was but moderately well filled, the wetness 
of the evening preventing a fuller attendance. We were in 
time only for Grauu’s motett, ‘ Lift up your heads,” which 
concluded the first act. The piece was not well sung—the 
choir was unsteady, and the sopranos were flat. Steven's 
pretty glee, ‘‘ Oberon,” which commenced the second act was 
It was vociferously encored, as was 
Stafford Smith’s; part-song, ‘ Hark! the hollow woods re- 
sounding.” The best thing in the evening was, Morley’s 
well-known Madrigal, “‘ Now, in the month of Maying”—a 
delicious mouthful of honey fron the old woods. The pre- 
cision and delicacy of the choir were here deserving the high- 
est [praise. Webbe’s Glee, “ When winds breathe soft,” has 
many pretty and expressive points, but Dr, Cooke’s “* Hark 
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the lark” which followed, is the better thing cf the two. The 
national anthem, “ Rule Britannia’ concluded the concert. 
The last meeting of the season will take place on the 24th of 
June. 

Tue Sorrey Zootocicat Garpens.—This favorite place 
of amusement opened for the season on Monday, and was 
crowded to excess till after ten o’clock at night. The pro- 
prietor has spared no expence during the recess to add to the 
attractions of the gardens. The wild beasts and birds have 
been considerably increased. The band under the direction 
of Mr. Godfrey played some well-chosen selections from ‘the 
compositions of Beethoven, Jullian, Benedict, Barrett, Men- 
delssohn, Wallace, Rossin, and Auber, contributing greatly to 
the pleasure of the promenade. At nine o’clock, the celebrated 
Voleanic eruption commenced under the direction of Mr. 
Sauthley, which needs to be seen to be appreciated. We wish 
such talented management every success. 

Society or Femarz Musicians.—This society gave its 
annual concert on Friday evening, at Hanover-square, to a 
crowded and fashionable audience. The programme was an 
excellent one, but it was late before we reached the rooms, 
and there were, moreover, so many omissions and substitutions, 
£0 many apologies for performers who were hoarse, and for 
others who couldn't come—so many, in short, of those accidents 
which always occur when ladies and gentlemen are called upon 
to give their services gratis, that it will be impossible to enter 
into much detail ; however, the concert was an excellent one. 
In the first act Signor F. Lablache gave the well known buffa 
song from Ceneventora with a gusto of humour worthy of his 
father. Herr Gustao Heelzel (from Vienna) sang an extremely 
pretty air, for which, being encored, he substituted a still 
better one. In Horsley’s Ode, the unpleasant prominence 
of the alto voice did not by any meansadd to the effect. Why 
are not these parts given to women? Beethoven's chorus of 
bridesmaids, from King Stephen, was encored. Between the 
acts Herr Pischek introduced, according to the bills, ‘‘ one of 
his celebrated German songs,” which he delivered admirably. 
Sivori's playing needs no comment; the piece he selected was 
his favourite, ‘Le Femolo,” from the slow movement of 
Beethoven’s Sonatain A minor. The most remarkable feature 
in the concert, however, was the first appearance of Miss Bas- 
sano since her return from the continent. Upon stepping into 
the orchestra she was heartily welcomed by the audience. 
Miss Bassano has improved in personal appearance since we 
last saw her. The song she selected was Mozart’s non piu di 
Jiori, which she proceeded to deliver with the graceful ease and 
pathos which are a part of her nature. Time and space will 
only allow us to add, for the present, that she seems now to 
have fully acquired that firm, although modest confidence in 
herself, which time and habit alone can confer. She retired 
amidst plaudits, louder and longer even than than those which 
greeted her appearance, the great length of the song and the 
lateness of the fhour alone preventing an encore. In wel- 
coming our fair and youthful countrywoman back to her native 
shores, we will repeat what we once before had occasion to 
say, that Miss Bassano is one of those rare individuals who, 
to high professional talents unite the social graces and affec- 
tions which adorn private life. We have heard, although we 


cannot vouch for the truth of the report, that Mr. Bunn is in 
treaty with her. J. G. 
Enouisn Sincers anp Itarian Soncs.—We think it bad 
policy for the young lady vocalists of the present day always 
to choose Italian music for their displays. The performance 
is but pseudo distingué, after all; for it is, perhaps, not going 
too far to state, that two-thirds of the fair singers are more or 


less ignorant of the language they are pouring from those 
cells of pearl and coral (which common-place people designate 
mouths) except the knowledge derived from the elaborate and 
highly classical two-shilling translations of her Majesty’s 
Theatre; and, in addition, they generally provoke comparison 
by selecting the most difficult morceaux of the great singers. 
We are not one of those patriotic folks who snarl about “ pa- 
tronising foreigners and Italian music,” with the rest of the 
hackneyed subjects of discontent, for we acknowledge their 
miusical superiority ; but a pretty English girl may depend 
upon it she never looks so attractive as when singing a pretty 
English ballad. Let her attempt ‘‘ Casta Diva,” with all due 
style and execution, and, of course, her hearers will admire 
her power of voice; let her warble the “ May Queen,” or 
“The Grecian Daughter,” with the same care and expression, 
and they will at once fall in love with her. And however 
correctly she may get through the first-mentioned air, the only 
candid impression left is, that we have heard it done mu-h 
better on the stage.—Albert Smith's Physiology of Evening 
Parties. 

Lectures on Music.—As was kindly expressed by the 
gentleman who proposed a vote of thanks to Mr. Klitz, at 
the conclusion of his series of three lectures on music, on 
Wednesday evening last, the members of the Northampton 
Mechanics’ Institution have not had so great a treat for some 
years as they have received during the delivery of these lec- 
tures. Now that the Hullah and Wilhelm systems have made 
music and its study more general amongst the present gene- 
ration, and have excited a wish in the public mind to become 
better acquainted with our national melodies, the introduction 
of «a series of lectures on ancient, medieval, and more modern 
music, must be acknowledged to have been peculiarly well 
timed, particularly when united, as in the present instance, to 
antiquarian research’ and carefully arranged examples. The 
style of the illustrations, both vocal and instrumental, did Mr. 
Klitz. great credit, and we feel convinced that no one heard 
him without a better appreciation of the delightful science, n 
which so much has been said so well, and also without esti- 
mating more highly the professional skill and ability of the 
lecturer. Though the wish is vain, as scarcely a sitting or 
even piece was vacant, we must say that we could have felt 
much gratification, had these lectures been delivered to an 
audience of double the number.— Northampton Herald, 


Tue [Traian PAPERS record the success cbtained by Madlle. 
Bianca Feto, a young vocalist, in the parts of Anna Boleno, 
Lucrezia Borgia, and Norma. 


Royat Acapsmy or Music.—At a recent meeting; the 
counsel of this institution elected the Rev. Fredk. Hamilton, 
one of the directors of the institution. This compliment wa 
well deserved, the longand valuable services which the Rev. 
Frederick Hamilton has gratuitously rendered the Academy; 
demanding some substantial recognition from its patrons and 
supporters. 

Recent Arrivat.—Mad. Mortier de Fontaine; a vocalist 
of talent from Belgium, 

Bertioz has returned to Paris. 


Napavp’s Viotin Quartetr 1x G.—A few days ago we 
attended a rehearsal at the Opera Concert Room, of the above 
composition, interpreted by Mons. Deloffie, Mr. Hernshaw, 
Mons. Nadaud, and Mons. Pilet. A number of amateurs and 
professional gentlemen were present. This quartett is we 

uderstand, shortly to be published by Messrs, Wessex & Co, 
of Regent-street. The subscription list already numbers 
above 100 names of distinguished amateurs and aitistes, 
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Bevepicr’s “ Crusapers.”—The Leipsic Musikalische 
Zeitung expresses a hope that this opera will be produced on 
the German stage, and promises it a hearty reception as the 
work of a countryman and a pupil of the immortal Wexer. 

Vocat Concerts.—(I'rem the Morning Post.)—The second 
of this series of concerts took place on Tuesday evening. at 
the Hanover-square Rooms. 
Syrens,” “If o’er the cruel tyrant,” ‘“ Discerd, dire sister,” 
and “ The rose of the valley,” were executed by Miss Hawes, 
Miss Birch, Mr. Hobbs, and Mr. Phillips with great effeégt. 
We have seldom heard glees go better; and had Mr. Hobbs 
a little more power, there would have been nothing left to be 
desired. Purcell’s Frost scene, a beautiful madrigal by Wil- 
bye, a canzonetie by Haydn, and a pleasing song by Dr. Arne 
were finely execnted. Miss Birch sang “Mozart's “Non mi 
dir” in her usual excellent manner. The next concert will 
take place on the 26th of May. 

Madlle. and Herr Goldberg have just returned to town from 
their professional tour in Ircland and the provinces, where 
they have met with great success, 

Tue Frencu Parers announce the death of one of the mu- 
sical celebrities of the empire, Madlle. Armand—long since 
retired from the labours of her profession, as a pensioner both 
of the Royal Chapel and the Academy of Music. 

Vocat Concerts.—The second of these concerts took 
place at the Hanover Square Rooms, on Tuesday evening 
last, when a varied and interesting programme was inter- 
preted by the vocalists. Press of matter prevents our giving 
a detail of the concert, but we hope on the occasion of the 
next performance which takes place on the 26th of May 
next, to have time to enter into it fully. The room was 
most fashionably and fully attended. 

Miss Binrretp Witxiams’ Second Soireé Musicale, took 
place at Blagrove’s Concert Rooms, on Wednesday evening, 
before an clegant audience ; her programme consisted of many 
attractive morceaux. The performance of the fair beneficiare, 
in the well known duet concertante, for piano and violin, on 
airs from Guillaume Tell, by Osborne and de Beriot, shewed 
her executive talent to great advantage; she was ably and 
vigorously seconded by Mr. Thirlwall. Messrs. J. Thomas, 
R. Blagrove, and R. S. Pratten, played solos on the harp, 
concertina, and flute, with considerable talents. Among the 
vocalists, we can bestow praise on Miss Ellen Lyon, in her 
delivery of Weber's “ Softly Sighs—” Miss Lockey in Mo- 
lique’s beautiful song, “If o’er the boundles sky—” Miss 
Poole, in both her songs—Mr. Von Hoff, in verdis Cavatina, 
** D’Egitto la sua lidi—” Mr. Har ding, in ‘* Speme al veechio,” 
by the same author; and Mr. and Miss Lockey, in Macfar- 
ren’s duct from “ Don Quixote,”  Canst thou forego thy 
plenteous home’; but we cannot say much for the perform- 
ance of Rossini’s ‘* Preghiera,” which was sung most woefully 
out of tune, Sign. Cittadini, conducted with ability. The 
next Soiree takes place on Friday the 29th of May.-—(From 
a Correspondent. ) 





Apvertisements, 


Mr. FLOWER’S NEW WORK 


ON 
THE CONSTRUCTION OF FUGUE. 
Mr. FRENCH FLOWERS begs to inform country Professors and the Public 


generally, that the Subscription List to his new work on the construction of Fugue 
will shortly be closed Persons who wish to subscribe are theretore requeste d 
to send in their names immediately to Messrs. CRAMER, BEALE and Co., 201, 
Regent Street, or to Mr, FRENCH FLowERs, NO, 3, Keppel Street, Russell Square, 





The glees, “ Blest pair of 








HER MAJESTY’S THEATRE. 


The Nobility, Subscribers, and the Public, are one. informed, that 
AN EXTRA NIG 


Will take place on THURSDAY NEXT, May the 2ist 1846, when will be per- 
; formed, Verpi’s CELEBRATED OPERA, entitled 


| LOMBARDI: 


ALLA PRIMA CROCIATA, 

mm ith New Scenery, Dresses, and Decorations.—The Scenery by Mr. CHARLES 
ARSHALL. 
Giselda, (Daughter of Arvino,) Made, GRISI; Arvino, Pagano, (Sons of a noble 
of Milan,) Sigr. CORRLLI, and Sigr. FORNISARI ; Viclinda, (Wife of Arvino.) 
Madile. CORBARI; Pirro, Sigr. ‘bol ELLI; Prior of the iy of Milan, ae) 
DAI FIORI; Acciano, (Tyrant of Antioch), Sigr. 4; GIUBILEI; Sofia, (his wife,) 
Made, BELLINA ; and Oronte, (their Son ,) Sigr. MARIO. 
Atter which the DIVERTISSMENT of 


UN BAL SOUS LOUIS XIV. 

In which MADLLE. LUCILE GRAHN, will appear as a Cavalier of the Court of 
Louis XIV.. and will dance with MADuxe. C ‘RITO. in Costume of the same 
Court, the celebrated MINUET DE LA. COUR AND Vi DE 
DEUX, MAD.iug. L. TAGLIONI, and M. PERROT.—PAS DE QUATRE, 
MADttu. LUCILE GRAHN, (Composed by herself,) supported by Mesdlles. 
MONCELET, DEMELISSE, and CASSAN.—LA MANOLA, MADLLE. 
CERITO, and M. ST. LEON. 


To be followed by (for this occasion only) DONIZETTI’S OPERA, entitled 
a She D’AMORE, 


mpressed into One Act,) 
Adina. Made. CASTELLAN, " Memnorine. oe CORRLLT; Belcore, Sigr. F. 
LABLACHE; aud D;. Dulcamara, Sig. LAR 

Yo conclude with the admired BALLET DIVERTISSRMENT, composed by 
Maddle, Cxriro, entitled 


LA VIVANDIERE. 
Intreducing ibe, REDOW. A; or, Original Polka of Bohemia, by Mdlle, CERITO, 
. LEC 


dM. 

 Postillion, M. ‘Sh. LEON; Kathi (hostess,) Made. COPERE; the Mayor of the 
Village, M. BERTRAND; a Trayeller, M. VENEFRA; and La Vivandiere, 
Maddle. CERITO 

Application for Boxes, Stalls, and Tickets to be made at the Box-office, Opera 





rece Doors open at Seven; the Opera to commence at Half-past Seven 
o’clock, 
SIGNOR GIULIO REGONDI 


MR. GEORGE CASE 
Beg to announce that they intend giving a 


SOrRE'E MUSICALE, 


QUEEN’S CONCERT ROOMS, HANOVER SQUARE, 
On Thursday next, "May y 21st, 
On which occasion, several favorite compositions will be performed, adapted as 
CONCERTINA QUARTETTS. 


VOCAL PERFORMERS: 
MADAME ANNA THILLON. 


MISS DOLBY, MISS A, WILLIAMS, MISS M. WILLIAMS, 
MRS. A. NWTON, MR. F. W. HORNCASTLE, 
SIGNOR FERRARI, AND MR. JOHN PARRY. 
INSTRUMENTAL PEREORMERS: 

Pianvforte,-MR, C.SALAMAN, Guitar,—SIG, CIULIO REGONDI, 
Violin,—MR. GEO. CASE, 
Concertinas,—MESSRS, GIULIO REGONDI, A, SEDGWICK, 

R, BLAGROVE, anp GEO. CASE, 
Conductors,—MESSRS. C, SALAMAN anv C. WIGAN, 


TICKETS, 5s., Reserved Seats. 7s., to be had of Si or te REGONDI, 
62, Margaret Street, Cavendish Square; Mr, GEO. CA\ Great Coram 8t reet, 
Russell Square ; and of all the principal Music Sellers, 

To commence at Eight o’cloek a 


DR. STOLBERG’S VOICE LOZENGE, 


HENRY RUSSELL’S VOCAL ENTERTAINMENT, 
Hanover-square Rooms, 

‘*I have tried Dr. Stolberg’s Voice Lozenges for a period of three months, and 
have derived from them the greatest benefit. At my entertainments I frequently 
(from encores) sing twenty, songs and descriptive pieces of music, and it affords 
me much pleasure to bear testimony to their great efficacy, and I would strony 
recommend all those who wish to sing’ with clearness and strength of 

use them,—Henry Russe, Jan, 6, 1849,—Copy of letter to proprietors,—T' 4-4 
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-o7MIsS LEY 
Begs to informa ber Friends and Pupils, that she has returned to Town for the 
Season, and will be happy to attend her Pupils, and receive them as usual, at 


72, GREAT PORTLAND STREET, 
PORTLAND PLACE. 
Terms for Instruction in Singing may be known of Miss Le¥, at the 
a above Address 


WILSON’S SCOTTISH ENTERTAINMENTS, 


MUSIC HALL, STORE STREET, 
BEDFORD SQUARE, 
On MONDAY EVENING, tue 181u or MAY, 
At Eight o’clock, 
MR. WILSON WILL GIVE A 


THIRD ENTERTAINMENT 
SONOS OF SCOTLAND. 


The Doors will be opened at Half-past Seven o’clock, and the Entertainment 
terrainate about Ten. 
PIANOFORTE. ee MR, LAND. 


BOOKS OF THE WORDS, 6d. 
WILLIS'S ROOMS, KING-STREET, ST. JAMES’S; 














MADAME PLEYEL 
Begs to announce that her 


FIRST MORNING RECITAL 
Will take place at the above Rooms, 
On Monday, May 18, 1846, 


To commence at Half-past Two: on which occasion she will perform the 
; following works :— 


PART I. 
Adagio de la Grand Fantai . - . mmeél, 
Fantaisie . (Guil aume Te) - - Bane 
L’Inquietude~ - (Morgeau de Concert) -  Dreyschock, 
PART II, 
Quatuor de Don Pasquale - - - - Prudent. 
Grand Fantaise (La Sounambula) - ~ Thaiberg. 
Marguerite, “‘ Let me weep again.” ~~ - = Schubert, 
Tarentelia (La Danza), transcrite pour le Piano par’ - * 


Tickets, 10s, 6d. each ; Reserved seats, 15s. 
To bé bad at CRAMER, BEALE, and Co.’s, 201, Regent Street ; and all the 
principal Musicsellers, 


Mr. KIALLMARK & Mr.GRATTAN COOKE 


Have the honour of announcing that their 


SOIREE MUSICALE 


Will take place at the 


QUEEN’S CONCERT ROOMS, 


Hanover Square, 
On TUESDAY EVENING, MAY 19rn, 1846, 
To commence at half-past Eight. 
Vocal :—Madame Anna Thillon, Miss Dolby, and Miss Birch; Singor Marras, 
Mr. Bodda, Mr. Grattan Cooke: and Mr. John Parry. Instramentel+—Gothic 
Harp, Mr. Parish Alvars; Pianoforte, Mr. Kialimark; Horn, Mr. Jarrett; 
Phy Mer Grattan Cooke ; Conductors--First Part, Mr. Benedict, Second Part, 
Mr. Vincent Wallace. Tickets, 10s. 6d. each; to be had at the principal Music 


Sho s, and at Mr. Kiallmark’s residence, 29, Percy Street, and at Mr. Grattan 
Cooke’s, 34, Foley Street, Portland Place. 


HANOVER SQUARE ROOMS, 


MR. BRINLEY RICHARDS 


CONCERT, 
FRIDAY, MAY 22np, 


Under the immediate Patronage of His Royal Highness the Duke of 
Cambridge, : 


On which occasion Mr, RICHARDS will perform selections from Heller, Listz, 
Mendelsshon ; and, for the first time, a new Capricioso written for this Concert. 
Vocalists :~Miss BIRCH, Miss POOLE, Miss STEELE, Mrs. W. H. SEGUIN, 
the Misses WILLIAMS, Madame MACFARREN, Madame LECOY, and Miss 
MARIA B. HAWES; Herr PISCHEK, Mr. W. HARRISON, Signor F. 
ALVARS will patforys ine Funtatsle from Semiramide, Conductors, Mir BENE. 

V is Fantaisia from ramide. uctors. Mr, E- 
DICT and Mr. CHARLES HORSLEY, 


i Tic 78.3 ditto, to admit four, 1, 48.4 Reserved seats, 10s, 6’. 
tobe iad at alle vlincigal Membaactiors aud of Mr. RICHARDS, 3, ‘Albemarle 

















WESTERN LITERARY INSTITUTION, 
LEICESTER SQUARE. 
MR. JARRETT 


Begs to announce a 


GRAND EVENING CONCERT 
ON FRIDAY, MAY 22. 1846, 


Assisted by the most distinguished Vocal and Instrumental talent. 

Vocauists--Madame Albertazzi, Miss Sara Flower, Miss Lucombe, Miss O’Con- 
nor, and Madame Macfarren; Mr. W. H. Harrison, (of the Theatre Royal, Drary 
Lane) Mr. Wilson, Mr. H. Phillips, Mr. Henry Russell, Mr. Clement White, 
and Mr. Bodda. ; 

INgrRUMENTALIsTS—Pianoforte, Mr. Moscheles, and Mr. Benedict (Composer 
of Crusaders.) who will perform the celebrated Duet for Two Pranofortes, 
“ ¢ @ Handel;” Violin, Monsieur Sainton. (Violinist to His Majesty 
Louis Phillippe); Harp, Mon Godefroid, (Harpist to the King of the 
Belgians) ; Concertina, Mr. A. Sedgwick; Flute, Mr. Ribas, Mr. Bolter, Mr. Wells, 
and Mr. de Folly, who will rm a Quartet for Four Flutes; Violoncello, 
HerrKellermann; Sax-horns, the Distin Family; Horn, Mr. Jarrett.—In the 
course of the Evening, Hummel’s celebrated et, for Pianoforte, will be per- 
formed by Mr. Henry Wylde, &c.—Conductor, M. Jules de Glimes. 

To commence at Eight o'clock percisely. 

Tickets, 2s. each; Reserved Seats, (near the Orchestra,) 3s. ; may be had at the 
Institution, 47, Leicester Square; and of the principal Publishers; and of Mr. 
Jarrett, at his Residence, No. 40, London Street, Fitzroy Square. 

Entrance to the Concert Room in Princes Street. 


MISS DOLBY anv MISS ORGER’S 
ANNUAL EVENING CONCERT 


Will take place 


On Monday, May 25, 
AT THE HANOVER SQUARE ROOMS, 


To commence at Eight o’clock.—The orchestra will be complete.— Tickets, 7s. 
each, to be had of Miss DOLBY, 61, Berners Street, Oxford Street ; Miss ORGER, 
28, York Street, Portrhan Square; and at the principal Music Shops. 

Reserved Seats, 10s. 6d. each, to be had only of Miss DOLBY and-Miss ORGER. 
Fall particulars will be shortly announced. 


CONCERT BAND. 
UDER THE DIRECTION OF MR. WILLY, 


The Musical Profession, and all Parties intending to give Concerts, are respect- 
fully informed that a CONCERT BAND of first-rate Professors may be engaged 
during the season, for Public and Private Concerts, Matinées, and Soirées. 

The inconvenience arising from the want of a well-organised Orchestra, com- 
plete in every department, although of limited numbers, and composed of 
artists in the constant habit of performing together, has long been a subject of 
general remark and regret; and has been the cause of keeping from many of 
our Programmes the finest,and most attractive Orchestral Compositions. e 
CONCERT BAND has been formed to supply this deficiency. 

An obvious advantage attending the engagement of the CONCERT BAND to 
parties desirous of its services, ig the great saving of time and trouble; all that 
is required on their part being a communication, personal or by letter. 

Applications for terms and other particulars, to be made to Mr. WILLY, 15 
ALDENHAM TERRACE, ST. PANCRAS ROAD; and to the Sccretary, Mr. 
CARTE, 23, NEWMAN STREET. 


SINGING EXEMPLIFIED, 











The only Singing Tutor, written or composed by 
T COOKE, 
Bears THE ABOVE TITLE, and his sIGNATURE, 
To be had at CRAMER & CO.’s Music Warehouse, a4 Regent-street, or at 


92, Great Portland-street, Portland-place, where Mr. T. Cooke continues to receive 
pupils. 





CAUTION. 
MESSRS. WILLIAM STODDART & SON, 


In consequence of the various piracies of their Surname, find it necessary to 
acquaint the Public that neither have they now, nor had they ever, the most remote 
connexion with any other Piano-Forte Maker, and that ail instruments of their 
Manufacture bear the full inscription, “W1LL1aM Stopart and Son, No.1, 
GoLpEN Sauark, LonpoNn.” ‘This distinctive inscription, however, being 
often forged, they beg to add, that they will (gratuitously) enable persons to 
ascertain the genuineness of Fianos with the name of Stopaxkt, upon application, 
oer personally or by letter, at their only louse of business, No.1, GOLDEN 
QUARE. 





LITHOGRAPHY. 


STANNARD & Co., 


LITHOGRAPHIC PRINTING OFFICE, 
7, Poland Street, Oxford Street. 


PORTRAITS, LANDSCAPES, MAPS, PLANS, CIRCULARS, &e. &c 
Executed in the_first style of the Art. 
GOLD AND COLOUR PRINTING IN ALL ITS BRANCHES. 


Engrayings transferred from Copper, &c., &e., and printed from stone, 
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PROPOSALS FOR PUBLISHING, BY SUBSCRIPTION, 
THE WORKS OF THE 


ITALIAN MADRIGAL WRITERS 


OF THE SIXTEENTH CENTURY, 
Now printed in Score, 
WITH THE ORIGINAL ITALIAN WORDS. 


While the exertions of the Musical Antiquarian Society of London have been 
in V Part W: wee oy ‘the English Schoo), yey pe sir the Works 
nm Vocal riting 0 lis! i 0 

“of the no jess iflastrious 5 Bed ve OC thesame-cen ae ng 











object of the and should 
of the rach) meet with sufficient Gncouragement to prevent ne 
Work will be commenced immediately. 
PLAN OF PUBLICATION. 

The Madrigals will be marcy ey ws Italian Words, 1n Scork, uniform with 
the publications of the Musical Antiquarian Society ; and will be edited, from the 
ns pag Part Books, by G. W. Bubp, Hon. Secretary to the Western Madrigal 

iety 

One complete work, by one of the Old Masters peop mes entire), will form a 
Part; and not more than two Parts will be printed in one yea 

The price of each Part will vary according to the extent of ‘the Work ; but it is 
estimated that the cost will not exceed 3d. pe r page. 

Subscribers’ Names received by oo roa IN & BUDD, 118, Pall Mall, 

ndon. 


“CH? 10 MAI VI PESSA,” 


FROM 
HANDEL’S OPERA OF SIROB, 

Sung at 4 CONCERTS OF ANCIENT MUSIC by Madame Carapons 
ALLAN, new! mens from the score by Miss Masson, forming No. 5ef SONGS 
FOR THE CLASSICAL VOCALIS®. Price, Two Shillings. 

The other numbers of the foregoin, ng. work contain songs by Mozart, Per- 
on PurceLL, &c. Published by LEADER and COCK, 63, New Bond Street, 

m.ion, 


JULLIEN’S MUSICAL NOVELTIES. 


‘ we M. J ULLIEN 
respectfully to t Patrons and the Public, that he has pub- 
lished the following DANCE MUSIC for the approaching Season :— i 
QUADRILLES 
* Pas de Quatre,” “ Marble Maiden,” ‘* Carnaval Italien,” 


WALTZES. 

** New Redowa,” “ Hermilie,” “ Lelia,”’ ‘* Witches in Macbeth,” 

Also, “ Potka from Eoline,”’ and “La Clochette Galop,”? composed as a com 
panion to the “ Post Horn Galop.” 

In the course of Publication. 

‘* New Mazurka Quadrilles,” as introduced and taught by M. Coulon. 
grand Quadrilles on subjects from Benedict’s Opera of ‘‘ The Crusaders,” Verdi's 
Opera of “* Nino,” and Adolphe Adams’ celebrated Ballet, “‘ Le Diable a Quatre.” 

ROYAL MUSICAL CONSERVATORY and en atine LIBRARY, 

214, REGENT STREE 


NEW PIANO-FORTE uae 


BYC.CHAULIEU. La Moine (Sonate Dramatique) . saebe 6 0 
Musical Crown, Sketches In.... ....+..+0. 
—_—_————— The Style of the great bes Ia os 2 Books . 

ARRANGEMENTS FOR THE PIANO. 


a L’Esule, We PI OR ia vena veseisnnenes 

——— ————  Canst thon Forget . . chant 

BY SIG. MARRAS. Les Fetes des Palerme, 4,  Morceaux . 

L’ Arrivée ........ No. - wenecess en 

—— (Le Serenade) ........ a cknaasebneys 
Bal 


— 3. 
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NEW VOCAL MUSIC. 


ate pen on it etd Sung by Made, Grisi .... 
ccvcccebuesccccce Mentri tu a. oO cara 








LUIGI RICCI. 
MERCADANT32, 
DONIZETTI, 


LARDELLI. 





Eterno Genitor (Preghiera, yw opiespegs coqe cee coe. 
Non sou pui Grovinetto (Canzone. jee ecVecvee 
Dost thou Forget. (Ballad. 
T’ll n’eer tongs thee, (Ditto. ). ecceve 
PUBLISHEB BY 


MARTIN AND CO. 3, OLD BOND STREET, 
Chirogymnast Establishment, 


1 
3 
taeverecescscevecseses 2B 
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BUREAU CENTRAL, 
POUR 
LES ARTISTES, 
229 REGENT STREET, 


Corner of Hanover Street. 
NEW ae cena by WESSEL & CO. 











No. 13, “La Violette,” ditto....scseooe 3 
Me (Leopold de), “ Les Montagnes | Bohemiennes” ........ 2 

R hus? Elementary and Practical Instruction Book, or 
Lemoine, Kalkbrenner, Czerny, Viguerie, &c. &c:......++++ 10 

“ Daily ah gc founded on the Works of Bertini, 

‘* Etudes Journaliéres,” Scales 
through or Keys (from the above) ..ss.ssscveseeseeese 3 6 
—— “Les Etrennes,” 20 choice Melodies from ditto.. 4 0 
el, Op. 20, ‘* Souvenirs Varsoireus,”” Mazurkas ++++e+ 3 0 
6 
0 


6 
0 
| xamiroas CEuvres, No. 12, “ La Rose,” Rondeau ........ 3 
0 
6 











Rumme 
Schulho (Jules), Nos, 16 and 17, Polonia Meenas ons 9, a 
No. 18, Caprice sur des “ Airs Sn de 
la Bohéme,” SCHR HO HEHEHE TEEEEETESEOREEEEES Op 10, 5 
*,* The MSS. of Op. 11 and 12 have just been received. 
Bossio, 2nd edition of ‘Tom Thumb” Quadrilles, illustrated 
with the General's celebrated Characters: +seessesecerers 40 








VOILIN AND PIANO. 


H.) Seven Romances, sans Paroles, dedicated to 
oer renee -cecccecvcesceeewe No.1 80 7, cath le. 0 3 0 





Kalliwoda ond Srahaate Ab, for two Violins, two Tenors, 
Flute, Violoncello, and Bass, by H. J, Lincoln ....++00+.42 0 





VOICE AND PIANO, 


Henselt, (No. 322 of German Songs,) “Bear me, ye swift 

rolliag waters,” Pee eee ereee Peer eras eoeereeeereese 
Krebs, No. 316, * Loving I think of thee,” se beeeee sees tes 
Kucken, No. 315, ‘*Oh were I but a moonbeam gay,” ...... 
——— No. 317, “ Even is fading,” (Schlummerlied) ...... 
No. 327, “ My harp now lies broken,” ....++++s00e 
Oberthur, No. 300, “To distant lands I long to go,”..++e00+ 
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LES CONCERTS DE SOCIETE. 


No. 48, Proch, “ Question not,” Voice, Piano, — Mera 
and Horn,....+ 





>> > 
Aan 





Preparing for Publication. 


Nadaud, Premier Quatuor, pour deux Violons, Alto and 
Violoncello, Op. 13, 
*,* Gentlemen desirous of adding their names to the List of Subscribers, 
(which already exceeds 100,) are Vequested by Wessel and Co. to make an 
early application, as the list will shortly be printed to precede the music. 


WESSEL AND CO. 
299, REGENT STREET, CORNER OF HANOVER STREET. 














Printed by W1LLIAM Sranent Jon) Jounens »* 60, St, Mar- 
tin’s inthe of St. of 
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